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Norwegian Wild Reindeer Centre Pavilion interior

Robert Greenwood
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OSLO OPERA ARCHITECTS SN@HETTA HAVE COMPLETED SOME BEAUTIFUL
PROJECTS, MOST RECENTLY THE NORWEGIAN WILD REINDEER CENTRE

PAVILION. Robert Greenwood of Snghetta talks with Anne-Sophie Redisch about
the physical landscape, culture, and people of Oslo.

Greenwood: Snghetta’s
philosophy is to maintain a strong
relationship between landscape
and architecture. The Opera House
is a good example, shaped like an
ice floe gradually tapering into the
waters of the Oslo fjord.

Oryx: Do you always integrate your
projects into the landscape?

Greenwood: | think you can see the
landscape in all our projects.
Sometimes, our buildings are actually
more landscape than buildings.

Oryx: Robert, you're British and
have lived here many years. What is
it about Oslo that inspires you?

Greenwood: The connection across
the North Sea, between Norway and
England where | come from, is
strong. Yet | still find Norway exotic:
the mountains, the landscape, the
people. | think that's part of the
reason | came here. It's a very small
country, very open to new ideas

and doing things in a different way,
which sometimes makes it easier

to get things done more quickly.

Oryx: Norway is a very open and
egalitarian society. Do you think
architecture influences how the
people interact with each other?

Greenwood: Yes, | think it does
matter, in the way we've formed
our society, in how things work.
There has never really been an
aristocracy here. Social democratic
traditions are very strong and
everyone's voice is important.

The cultural backdrop of Norway
influences how we work and that
again affects our buildings.

Known as Christiania during Danish rule, the city reclaimed the ancient name of Oslo in 1924.

oryxinflightmagazine.com
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MARITIME
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Norway has been a
maritime powerhouse for
more than 1,000 years.
For a peek at the country’s
seafaring past, take the ferry
to Bygdey, where you'll
find lovely nature walks,
great beaches, and Oslo’s
most famous museums.
World-wandering Vikings,
polar pioneers, and more
contemporary explorers are
all represented.

THE VIKING SHIP
MUSEUM
Huk Aveny 35
Tel: +47 22135280
khm.uio.no/vikingskipshuset
At Vikingskipshuset, three
9th-century Viking ships are
exhibited: the damaged
Tune ship and the
excellently preserved
Gokstad and Oseberg
ships. All sailed the oceans
before ending their lives
as funerary vessels for
prominent Vikings, whose
remains were discovered
inside the boats, along with
ceremonial artefacts.

For the last eight years, the UN has ranked
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There's a level playing field. Everyone
is involved in the decision-making
process and no-one is more
important than others. The buildings
we create are very much formed by
the processes we go through. Even
our name symbolises not a person,
but a mountain - reaching up to the
sky [Snghetta is the name of a
mountain in central Norwayl. I think
that's quite significant. The name
carries the connection to where we
come from, and to the landscape.

Oryx: Snghetta is unmistakably
Norwegian, yet very international.
From the very beginning, the staff
were multi-national. Also, you work
in numerous countries around the
world, most notably in the
Americas and the Middle East.
Would you say you're adding

a little touch of Norway to your
projects abroad and vice versa?

Greenwood: Being out in the world
is very natural to us. We have an
international team, yet we have very
firm Norwegian roots. That said,

it's important to relate to the
environment of where we're working.
For us, it's important that every
project is unique. There is no typical
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Snghetta building. Every project is
about the landscape, the culture, and
the people where we are. This means
not only the people who will use the
buildings, the ones who will walk
through them - but also the client
and the ones working on them,

all those who help create them.

Oryx: I'm Norwegian and | feel
curiously at home in the Arabian
deserts. The climate is the complete
opposite, yet there's something
about the landscape: the scorching

heat of the desert and the unrelenting
cold of the Arctic tundra.

Hotel Brosundet

ay as the world's best place to live.

Oslo Opera House

Both landscapes are rugged and
extreme, and both are so captivating
and beautiful. You have projects
both in Norway and on the Arabian
Peninsula. Do you see similarities?

Greenwood: | like this question,

it strikes a chord with me. I also

see a clear analogy between the
landscapes and the climates. Being
out in the desert is not that different
from being out in the mountains.

In the desert, for four months of the
year, it's too hot to be outside. Here,
for four months of the year, it's too
cold to be outside. The snow and

CONNECT

OSLO, NORWAY

Distance from Doha: 4,964 km
Flight time: 7 hrs, 15 mins
Frequency: 5 flights a week
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THE FRAM MUSEUM
Bygdeynesveien 36
Tel: +47 23282950

www.frammuseum.no

Norway played a major

role in the Arctic and

Antarctic explorations
of the early 20" century.
Many sailed the sturdy
wooden ship fram,
including Roald
Amundsen who became
the first to reach the South
Pole. 2011 marks the
centenary of this
achievement.

THE KON-TIKI MUSEUM
Bygdeynesveien 36
Tel: +47 23086767
www.kon-tiki.no
Driven by curiosity, explorer
and environmentalist Thor

Heyerdahl set out to prove
that people of the past
could have crossed the

world's great oceans.

In 1947, he sailed from Peru
to Polynesia on the tiny raft
Kon-Tiki. A few years later,
he crossed the Atlantic in
the papyrus boat Ra. Both
vessels are exhibited, along
with artefacts from his
other expeditions. You'll
also find models of the
sub-sea wildlife they
encountered, including
a 10m whale shark.

VM Pavilion, Oslo

Norwegian Wild Reindeer Centre Pavilion

the sand are both harsh, very
black-and-white climates.

Oryx: Traditionally, Oslo hasn't had
the grand, monumental buildings
we find in other European capitals,
other Nordic capitals even. One
could perhaps say Norwegians used
to care more about nature and less
about monuments?

Greenwood: The bigger cities —
London, Paris, etc — have
monuments to an urban past.
Most people here aren’t from Oslo,
they have come from the country.
The iconic parts of Oslo are very
different from those in other cities.
Rather than grand buildings to past
rulers, here it's about the ski jump,
the woods, the countryside. In Oslo,
it's all about the people, who we

are. Monuments don't have to be
symbols of power, something to
just look at. The public demand
relevant and interactive buildings.

People want to be part of the space.

The Opera House is an interesting
example of that.

Oryx: Yes, it is. Thirty years ago,
one might be forgiven for thinking
the city was deserted, a ghost
town almost on a Sunday.
Everyone would be out in the
forest, skiing or hiking. Today,
locals are as likely to walk on the
roof of the Opera House. During
your years here, have you seen

a shift in interests and attitudes?

Greenwood: Very much so. When
[ first arrived in Oslo, nothing was
open and the city centre was nearly

Oslo Opera House

empty on Sundays. That's changing.
We are becoming more urban in
how we relate to our surroundings.
The Opera House is very interesting.
Here in Norway, there’s a mistrust
of elitist institutions. Ten years ago,
people weren't concerned with
opera. But now, it's no longer an
elitist thing. Oslo Opera House
belongs to the people - you can
jump on it, take a walk on it,

it's yours. The Opera House has
become part of society, part

of everybody's ownership. @

Cross-country skiing is the national sport; most Norwegians had their first skiing experience while still in the womb!

Oryx October 11
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The Fram Museum
TFTATA0 - EV+ Tel

www.frammuseum.no
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The Viking Ship
Museum
(TIFOTA- EV+ Tel

khm.uio.no/vikingskipshuset
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The Kon-Tiki Museum
1“1 Bygdgynesveien
T ATVIV EV+Tel

www.kon-tiki.no
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